170                                        AESTHETICS.
cerned iu the forms of the human body, in its symmetry, its proportions, in its angles, and in its curves. There are tints and hues which are felt to be pleasant by the optic organism. But these are, after all, the lowest elements in the beauty of the human frame. There may be a grace in the attitude assumed, in the walk, and in the manner. But the highest aesthetic power is to be found in the Expression. This may be seen in the motion and action, as showing activity, life, and strength. But it is displayed most fully in the countenance, as indicating mind or disposition, as indicating force or resolution, or refinement, or intelligence, or fire, or spirit, or gentleness and love. We gaze on certain countenances with delight, and feel as if we could gaze on them forever. The beauty appreciated will depend on the mental association of the race, the country, or the individual. The beauty of the Negro or the Indian will not be regarded so favorably by the white man. There is truth in the idea of Sir Charles Bell, that the typical form of a race is the model beauty in the estimation of that race. In all cases the emotion is made more intense when the tender passion suffuses through the whole. In many cases there may be no inward disposition corresponding to the outward signs as we have interpreted them. " Fair but false" has been the complaint of lovers in all ages. Still we cannot thereby be rid of the association even though we know on reflection that there is no moral quality ; we still look with admiring interest on that countenance which is so full of mirth, joyousness, quickness, love, or tenderness.